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PHeE Exhibi 
tion of the 
works of <Au- 
eustus Saint 
(;auden al 
ranged by a 
special com 
mittee under 
the Chairman- 
ship of Daniel 
Chester French 
Was opened to 
the public 





rORY on Tuesday, 
BY SAINT-GAUDENS March 3d. On 
Monday even- 

inga reception for the Members of the Mu- 
seum was held in the main hall of the Fifth 
Avenue wing where the collection was dis 
plaved, and fully two thousand people, 
availing themselves of the opportunity for 
a private view of the distinguished sculp 
tor’s works, were received by Mr. Joseph 


H. Choate, and other members of the Board 
of Trustees, Mr. French, representing the 
Special Committee, and the Directors of 
the Museum 

While the exhibit does not, of course, 
show all of the sculptor’s work, it fills the 
Hall, the Museum’s own collections of 
Sculpture being removed to accommodate 
it, and is a most notable showing to 
represent the genius and untiring indus- 
try of one man during a lifetime of only 
sIXtV vears. 

So great has been the interest mani- 
fested by the public, and so large the at- 
tendance (on Saturdays and Sundays 
even taxing the capacity of the hall 
that the date of the close of the exhibition 
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lhe Museum will continue to be open 

Wedne da\ evenings trom eight Int 

o clock, when an admission fee of twe 
will 
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NEW ACCESSIONS IN 
SICAL DEPARTMENI! 


IV. FIVE GREEK MIRROR 


of Greece 


we 1 
ie 
i» ‘ une 
= le 
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> | 
Pa than that 
= 
Tae its treatmen 
if (as 1 
1). , ects which 
" igned te 
| 1L\ I 
memberes 
| 
=A wr + Greeks too 


their dea¢ 


<4 
which had been associated 


in life, or such as had 


especially a funerary 


moreover that these were 


confined within the narrow 


perishable objects which 


nowadays, vases, terra-cott: 
and occasionally where 
spared them— jewelry and 
in precious metals l here 
garments in which they 


which must have been ot 


ful character richly decorated 


i 4 Ty ‘ 
broidery omfernngs Ol 


which especially in the case of we 
seem to have been largely 
of the toilet such as fillets, 


caskets, boxes of pertumes, 


for the hair, and so on 


sible that a Greek tomb 


, to-do person should be 

; day in the ame state 
tlon as those in’ Fgypt 
doubtless be surprised al 


and variety of its contents 


gaina knowledge of Gree k 


delicate materials, such a 


build up painfully now, 


ference, but largely by imag 


1 


dampness of the earth and 


properties have combined 


but the most enduring material 


these have rarely resisted 


COTrosion. 


Contenting ourselves with 


left, however, we must be 





ti were at this time as well as | 


PFROPOLITAN MUSEUM OF ART 


\S- can illustrate this by worthy examples, 


and thereby give to the students and 
crattsmen of our own day some conception 
of the exquisiteness of the smaller arts 
among the Greeks, reminding them at 
the same time that what they see is but 
1) a fraction of what there was, either in 


been number or variety It happens that 
spitable among the objects which have thus sur- 
in. vived the women’s mirrors form an im- 

ob portant element, there being enough of 

n- them now in various collections to enable 

tiqu us to trace their history and the modifi- 
cations of type which they underwent 

the through at least the three most import 
bunedwith ant centuries of Greek art, namely, the 
rthings sixth, fifth, and fourth betore Christ 
them [he mirror itself seems to have been con 
prepared = stantly of the same character, a flat disk 
id of bronze, burnished on one side to give 

al a highly reflective surface. In the oldest 


examples, which date from about the 


discovered middle of the sixth century, this disk wa 


mounted vertically upon a stand in the 


as form ot a human figure, which tn turn 
ks rested upon a base large enough to sup- 
he port it, both figure and base being of 
d bronze like the mirror. Doubtless there 


ter mirrot! 


of a much simpler make, consisting 


merely of the disk itself, but we are con- 


nen sidering only the finer and more elaborate 
ries types | hese tanding = mirrot con- 


jewel- tinued in vogue until about the middle 
ornaments of the fifth century, when they were ap- 


s- parently supplanted by the more fa 
ll- miliar type of the mirror with a handle 
to- corresponding in shape practically to the 
a- modern hand-glass. The disk was still 


All 
of bronze, and was inserted in a woode! 


or ivory handle. he backs of these mit 


rors were decorated with designs en 


graved 
in the metal, which sometimes display 


O great vigor and beauty of drawing, the 


in- subject being frequently mythological 
scenes. Mirrors of this type were ver\ 
al popular in Etruria, where they were ex- 


tensively imitated, the majority of ex- 


n mole rder llections being 
n amples in) modern collection DeIng 


i truscan origin 
lowards the end of the fifth centur\ 


a third distinctive type appeared, and 


We flourished during at least the greater 
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FIGURE I 


part of the century following. These, which was soldered to the surtac 
which are known as “‘box-mirrors,”” were the most elaborate specimens the i: 
the most beautiful of the three types. of the cover was sometimes decorated 
[heir shape and the manner of their use an engraved design, the effect of » 
may be seenfrom the initial design of this was heightened by the addition of 
article, which is taken from a Greek vase laver of silver-leaf \n excellent 
of the period in St. Petersburg. The mir- ample of this type is shown in tl 
ror itself, surrounded by a vertical rim, of mirrors in the Bronze Room 
formed a sort of shallow box, to which a lo this last class belong the fir 
cover, also of bronze, was attached by a rors here illustrated, which were rect 
hinge, the practical object of this arrange- at the Museum in November last with 
ment being probably to keep the disk other Greek and Roman antiquiti 
from becoming tarnished or scratched.  cribed in recent numbers of the Bull 
Ihe outside of the cover was decorated Iwo of them are among the most spiel 
with a relief, cast in very thin bronze, examples of Greek mirrors which 


} 


with the finer details incised or chased, ever been discovered, two others are 


67 
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fo be rpassed ft e pure cha a 
( | of the agdecoratl I na ( IT 
ougn inter oO the rest, 1s intere v 
( racteristl ecimel 1 We 
I “ pe whicn 1 Impe | repre 
ted in our collection [he first (fig. 1 


practically perfect condition 
inches (15.5 cm.) in diameter 
and 1s decorated with the ideal ( 
naiden, full front, in high relief, her hair 


flying about her head in wavy 


the type of the face is not sufficiently 
efined to enable us to determine whether 
the artist intended to represent som 
vouthful goddess, or whether this wa 
imply the creation of his own fancy 


ee +] 
1eral character, with 


Heads of the same ge 
flving hair, begin to appear upon th« 
coins of various Greek cities about the end 
of the fifth century, where they are 

sociated with different divinities an 


local nymphs, according to the { 


place OT 
which they were struck. It is probably 
to this period, that is, the end of the fifth 
or beginning of the fourth century, that 
our mirror belongs Ihe broad, round 
face, the low forehead, the sharply de 
fined lids, the simple modelling, and the 
absence of any tendency towards senti- 
mentality or emotion in the expression are 
all characeristics of the time when the 
influence of the great masters was still 
predominant, and before that of Praxi- 
teles and his contemporaries in sculpture 
and painting had begun to be felt. The 
treatment of the head, however, especially 
the arrangement of the hair, is not sculp- 
tural, and there is no reason to suppost 
that it was borrowed from a work of 


sculpture; rather, like the heads referred 


to on the coins, it seems to have been de- 
signed especially for the round setting in 
which it appears, though in his type and 
modelling the artist would naturally he 
influenced by the principles employed in 
the greater works of his time. One of 
the great beauties of this mirror is its 
color Ihe green crust with which it was 
partly covered has been almost entirely 
removed, and the color is now a rich 
brown, and in some places, as on the left 


cheek, one can still see more than a sug- 


gestion of the warm gold tint which the 
ace had originally 

[he second mirror (fig. 2), which is 
inches (20 cm.) in diameter, ts also 
decorated with a female head in high re- 
lief—so high, in fact, that the head might 
have been the section of a bust modelled 
in full round [his head is distinctly 
more sculpturesque in character than the 
other, and the nobility of the features is 
so marked as to leave little doubt that 
it represents one of the greater divinities. 
\mong these Aphrodite is the one most 
likely to be represented, both on account 
of her appropriateness to the nature of 
the object, and because of the action of 
the left hand, holding a tress of hair, which 
is characteristic of certain representations 
of her. Therefore she 1s probably the 
subject, and if so we have here a new typ 
of the goddess, unlike any we possess In 
sculpture, with all the loveliness shown 
in others, to which is added a certain 
element of severity that is unfamiliar 
The sculpturesque quality alluded to 1s 
shown not only in the modelling, but in 
the introduction of the left hand, whic 
t is easilv ex- 
plained if we suppose that the artist 
took his model from a statue of Aphro- 
dite in this attitude. Thus it may be 
that we have here a reproduction from a 
hitherto unknown statue of Aphrodite, 
dating from the latter part of the Pheidian 
age, which future investigation will re- 
sult in identifying. In studying this 
head attention should be called to the 
extreme delicacy of the incised lines which 
indicate the lashes, brows, and knuckles, 
and which soften the transition between 
the heavy curls and the forehead The 


patina with which the surface is covered 


1 
I 
! 
il 


seems somewhat forced, bt 


is green, and the preservation is remark- 
able, the only restoration being the filling 
in of a small hole at the tip of the nose 

The third mirror (tail-piece) is smaller 
than these two, its diameter being 6} 
inches (15.5 cm.). It is decorated with 
a conventional floral pattern of great 
beauty, exquisitely designed for the sur- 
face it was to occupy. This consists of 


a so-called “palmette” rising from the 
heart of a bell-shaped flower, from each 
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FIGURE 2 


side of which springs a curly tendril 
ending in a bud, the whole resting upon a 
bed of akanthos leaves. The COMPposi- 
tion is familiar in Greek art, but there are 
few examples of it more perfectly ar- 
ranged. The relief is flat, vet no detail 
of it is slurred or omitted; every leaf and 
petal is modelled with the utmost minute- 
less, yet In a way that leaves the whole 
design full of freedom and animation. 
[his mirror probably belongs to the same 
period as the two preceding. Its patina 
is a bright green, a color which isextremel\ 
becoming to the surface and its decoration 

[he fourth mirror (fig. 3) takes us later 
into the fourth century. Its diameter is 


5+ inches (13.3 cm.). The subject of the 





OQ 


relief upon it is one of those genre repre- 
sentations, characteristic of the period, 
in which the lesser divinities are made to 


take part in scenes from daily life, 
jects idyllic rather than heroic. [we 
Pans have evidently been quarreling 


and one is pulling the other unwillingly 
away, aided by Eros, who intervenes to 
strike a blow at the remonstrant [he 
object with which he ts striking is ap- 
parently one of those bags which are fre- 
quently represented in the hands of Greek 
children, in which they carried their ball 
and other toys lhe locality of the action 
isindicated as a mountain-side by the rock' 
ground and the flowering plants. The ver) 


exceptional condition of this mirror make 
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is possible to study its workmanship wit! 
more than usual satisfaction; and it well 
repays such study, both for the skill with 
which, the composition is adapted to a 
circular field, and the care which has been 


given to the smallest details, such as the 





FIGURE 3 


feathers of the wings of Eros and the 
hair on the heads and legs of the Pans 
The patina is a dark green, almost black, 
with a lustrous surface. 

Ihe fifth and last of the series (fig. 4) 
is 6} inches (15.8 cm.) in diameter, It 
is decorated with a woman's head in 
profile. While not the equal of th 








others, it is, as said above, a specimen 
of a type that was common in the fourth 
century. Ihe patina is a bright green, 
and the head has been slightly restored, 
parts of the upper lip, of the knot of hair, 
and of the base of the neck being mcdern 


FIGURE 4 


All these mirrors were cleaned and put 
into condition by M. Alfred André of 
Paris, to whose skill is due the fact that 
so many of the finer details have been 
brought to light, covered as thev were 
when the mirrors passed into his hands, 
with a thick crust of oxidation. 








PRINCIPAL ACCESSIONS 


BRONZE Bust By ALGarRpi 
\ recent acquisition in the De- 


partment of Sculpture is that 


of a bronze bust of Pope 
Innocent X., attributed to Alessandro 
\lgardi. The bust is a life size por- 


trait of the Pope clad in ecclesiastical 
vestments, carlotte on head, and about the 
shoulders an embroidered cope, the design 
of the orphrey embracing the olive branch- 


love and fleur-de-lis of the Panfili 


{ 4 
family of which he was a member The 
face is bearded, dignified and benignant 


expression, there being an especially 
kindly look about the eves, which are 
directed slightly to the right. One feels 
instinctively that it 1s a good portrait 

ide from the beauty and finish of the 
modeling \lessandro Algardi was born 
in Bologna, Italy, in the year 1602 
Having studied drawing with 
rracci, he turned to sculpture under 
the instruction of Cesare Conventi \t 


| odovico 


( 


twenty he went to Mantua and entered 
the employ of Bertazzuoli, architect 
Duke Ferdinand, having unlimited oppor- 
study among the art col- 
lections of the latter Called to Rome in 
16025, he executed a number of statues 


to 


tunities of 


among them ‘‘San Giovanni,’ ‘Santa Mad- 
dalena’’ and “San Filippo Neri’; a group 
of the “Decapitation of Saint Paul,” and, 
In 1640, a colossal relief in marble repre- 
senting the “Expulsion of Attila by Saint 
leo,” placed above the high altar of Saint 
Peter's in Rome, and said to be the largest 
relief in the world 

Having meanwhile become the architect 
of the Villa del Bel-Respiro at San Pan- 
crazio, for Cardinal Cammillo” Panfili 
\lgardi displaved great decorative skill in 
1ts adornment 

Cardinal Giovanni Battista Panfili was 
raised to the Pontificate as Innocent X 
in the year 1644, and in celebration of that 


event a commission was given by th 


17 ROE Eta 8 


Senate to Algardi for a colo i tal 
of the | ope to be placed in the Campido 


I 


elio (afterwards removed to the Palazz 


dei Conservator This statue, which 
shows the Pope in full official vestments 
mitre on head, and seated in the papal 
chair, was inaugurated between the vea 
16045 and 1649. It described and 


engraving of it shown in Pietro Righet 


Descrizion 


{! lel Campid t. 2 tav-Col 
Whether the present bust were made 


previe usl ( sequel Tl\ na not 
been ascertaine | It j wn tha \ 
gardi had ample opportunit fo 

of his subject, having assisted Pope I 
nocent n Iny project lor th el 

| f Roy nad yeing hy | 
msnment ol ron and pbdelng DY | 


decorated with the order of the Knight 
hood of Christ 


the distinction of having made the 


Which fact, together with 


ficial portrait of the Pope 1 
\lgardi’s Epitaph given in a skets 


it} 


companied with a_ portrait 


Corsini s Serie deglt uomini { ust 
nella pittura, scultura « architetiura, t. 10 
herd , 
pp. 137-142 
As to the subject himself it will be 1 


membered that he succeeded Urban VIII 


as Pope, in 1644, that he tssuec T 
Bull Zelus domus Deir ot 1645 


in 1651 condemnin 


famous 
(published 
Peace of Westphalia as injurious to 


rights of the Church, and, in 1653 


lansenist Controversy having made a 
great commotion, he appointed a ce 

] ¢¢] t ' ; 
mission of Cardinals to settle 1t and 1 
sued the Bull cun asione which c 
demned the five propositions ol Jans 


He died in 1655, one vear after the sculy 
tor-architect Algardi, whose tame ne 


been so instruinental in establishing 


Doors FroM THE PALACE OF ISPAHA) 
lhe golden time in mediaeval Persia 
was the reign of Shah Abbas (1557-1626 
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who was contemporaneous with the re 
I ircn ot the id nced ie i] nce 
penod in Europe LK \kbar Shal 
| peror ol India he \\ n r| tened 
lolerant nd ne opens | the ( ntryv te 
hore ner dol ( tO ( ore 
commerce pbetweel DeOD TE nd th ( 
oO} orn count ( He eautl eK n 
capital of | pahan with man emarkable 
buildins in dit vreat college 
lhe Madrasel ind the Palace of the 
Forty Colum ind to this day thes 
| ld neg lth uffer ng tron 1eca\ 
ré endid mot nt ol \l ing 
peopl 

\ portion of tl vO lado of the 
( hehgs Situ | e of tl , 
Column Was purchased 1n 190 i 


now the Museum has been fortunat 
| 
i 


enough to secure pair of painted and 
qd ered doors ir the principa ha 
‘ the Palace Anv one knowing the 
lacquered book-bindings of Persia wi 
recognize at once the same decorative 
reatment, the seated figure Ipo! 
dark ground semé with flowers, recalling 
the floral eround ol late thirteent] 
entury tapestries in Europe lhe fram 
WOrK 1 ilso decorated by py! ol Tlow 
Cl emi-conventionall\ treal ( 
petal and leaf delicately outlined wit 
gold I he preservatiol l remarkal 
ood considering their e, but, on the 
other hand, the climate ot Persia 1s 
dry that rust, and other forms of decay 
caused by moisture, are actually unknown 
( P. ¢ 


\ TABERNACLE OF THE MURANES! 
SCHOO! Thi specimen of the flond 
Gothic ornament, which was at one time 
so popular in Venice, will assuredly 
prove to be a great attraction toany person 
who interests himself in so lovely a craft 
as wood-carving. The delicate tracery, 
the swirling leaves that interlace to form 
a Tree of Jesse, or merely the flowering 
omament above the niche, is all of it a 
delight to one’s sense of ornament 
a delight which is here further enhanced 
by the sensuous beauty of the rich gilding 
It is most unusual to be able to acquire 
© elaborate a piece of carving with its 


original coating of color The figure of 
the Madonna, also eems to be alme st 
intact, it urface being finished to a 
high polish lhe wings of the shrine 


show four saints on a gold ground her 


framed in with mouldings of the burnished 


vold [he paintings are most crude. but 
ndoubtedly suggest the work of the 
artist on associates with the early 
Vivarini [he whole altarpiece, in fact, 

quite charactenstic of the elaborate 


workmanship of that island school that 
had felt so keenly the tradition of the 


Byzantine past L. M. | 


CERAMK \mong the recent acces- 
sions of this section may be mentioned 


examples of English Jasper and granite 
ware, by Adams, Palmer, Turner, Wedg- 
wood and Bentley and Wedgw ( d 
\mong the Wedgwood pieces is a square 
blue and white Jasper pedestal dating 
from 1875, with ornamentation afte: 
lesigns by Flaxman, consisting of ram 
veads and enffins, and gracetully modeled 
figures of Juno, Ceres, Peace and Plenty 
\n illustration of this pedestal will bs 
ound in Metevard’s Wedgwood and ] 
Works, Plate XIX An example of the 
rare green and white Jasper is a cameo 
medallion decorated with the design ot 
\ Sacrifice to Peace’’ after the well 
known cut paper model by that rarel) 
eifted eighteenth-century amateur, Lady 
lempleton (Ilempletown). Another un- 
usual piece is a cameo plaque in blue and 
white Jasper ornamented with a design 
after ““The Infant Academy of Si 
Joshua Reynolds. Dark blue Jasper i 
exemplified by a medallion ornamented 
with the figure of Euterpe, after a design 
all scent flacon 
a dainty piece ol Wedgewood and Bent 


by Flaxman, and by a sn 


ley, dating from 1775 lhe contempe 
: ii ' 
aries and imitators of Wedgwood ar 


represented by a blue and white Jasper! 
cup and saucer by Adams; a granit 
vase with gilt festoons and design ol 
“David with the Head of Goliath by 
Palmer, and a blue and white Jasper 
Jardiniere, with figures in the style of 
Lady Templeton, by Turner 
al oe 
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LoNDON CORPORATION MeEpDALS.—The ple in the Commons House of Parlia 
Museum has received from the City of ment, 1832; Queen Victoria’s visit to 


London a set of thirty medals struck for the Corporation of London in November, 
the Corporation. This interesting and 1837, before her coronation; the opening 


valuable gift furnishes a medallic record of Blackfriar’s Bridge in 1867; the de 


























A TABERNACLE OF THE MURANESE SCHOOI 


of many of the important events in the molition of Temple Barin 1878, the medal 
history of London from 1831 when,in the in this case being struck from the lead 
reign cf William the Fourth, London formerly on the roof; the 7ooth anniver- 


Bridge was opened, down to the coron- — sary of the mayoralty of London, 1889 
ation visit of King Edward VII and Queen) and many visits of distinguished per 
\lexandra to the City in 1902. sonages. Of special interest to London 
Some of the important occurrences ers is the commemorative medal 
chronicled are, The Reform Bill, ‘‘Re- the raising and equipment of the City of 
form in the Representation of the peo- London Imperial Volunteers, in 1900 








. 
} 





NOTES 


Delft), which Mr. J]. Pierpont 
Morgan has lent to the Museum, has been 


aced in Gallery 24, next the exampk 
by the ame artist. given by Mr. Henry 
G. Marquand in 1888, to which pictur 
it forms a most agreeable pendent 
Mr. Morgan’s painting shows more of 
? é mn | ] 


: 
fluence of Rembrandt and would 


lhe beholder will find in it, however, all 
that perfection of workmanship, that 
upreme appreciation of the quality of 
paint and color, which have won for Ver 
meer his place among the masters i 
place which, strange to say, has onl 
been accorded him since the publication 
of W. Burger’s studies in the middl 


of the last century 


\dmirably appre 
iss an : 
ciated during his lifetime, by one of the 


most extraordinary oversights in the 


l 


whole history of art, his name was almost 
forgotten, his pictures were ascribed to 
various of his contemporaries, notably 
to Pieter de Hooch, the one who most 
nearly resembles him, and it remained 
for the connoisseurship and research ol 
comparatively recent times to discovet 
and appreciate his rare genius 

\ picture by Sir Joshua Reynolds 
“The Misses Paine,” and one by Romney 
“Mrs. St. George and Son,” which have 
been lent to the Museum by Mr. Thatcher 
Adams, have been placed on exhibition 
in Gallery 20 hey are typical and very 
attractive examples of the work of these 
artists, and the comparison that was 
made in London in 1780, when “ Rey- 
nolds and Romney divided the town” 
may be repeated in the case of these two 
pictures. 


Reynolds was never perfunctory in his 


portraits of children \t times an oc- 
casional lack of vitality is felt in the work 
of the eighteenth century portraitpainters 
which is balanced by the beauty and 


l 


pleasantness of the paintings and the air 
of grace and good breeding which the 
itters always wear. In Mr. Adams’s pic- 
ture, Reynolds has expressed a living in- 
terest in the personalities of the quaintly 
dressed children, who, one with mock 


tateliness, the other frankly mischievous- 
ly, follow their pet squirrel along a gar- 
lon nath 
Cit V« il 


[he painting is catalogued as follow 
in Sir Walter Armstrong’s work on Sir 
loshua Reynolds: 

Paine, the Misses, daughters of James 
Paine as children, walking in a garden, 
a pet squirrel eating a nut on the ground 
in front of them 

‘““Engraved by R. B. Parkes, 18606 

Ihe portrait of Mrs. St. George and 
son lacks somewhat the vigorous 1In- 
tention of the other picture, but has to 
a marked degree Romney's characteris 
tic sweetness of expression and softness 
of drawing. In the catalogue raisonné 
of the work on Romney by Humphrey 
Ward and W. Roberts, this painting is 
described thus 

‘St. George, Mrs., and child 
“Anne Stepney of Durrow: married Rich- 
ard St. (George Mansergh St. George, of 
Headford Castle, Co. Galway 

“Whole lengths: Mrs. St. George sit- 
ting in white dress, grey shawl head draped 
with white [he child is nude, standing 
at his mother’s side—background of 
trees, etc 


‘Painted in 179! 


\ Correction.—In the article on “An 
Acquisition of Early Bronze Armor, 
which appeared in the February Bulletin, 
p. 38, the word “eleventh” on the eighth 
line, should read ‘“‘seventh.”’ 
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THE LIBRARY One hundred and thirt\ The total for the month will exces 
nine volumes were added to the Library 100,000 
during the past month, one hundred and [he attendance in detail for Februar 


wentv-four by purchase and fifteen by is shown tn the following tabl 
I 


iit 1907 Tele 
Additions to the collection of photo 17 Free days. 30,722 17 Freeda 7k 
“ / / / / 
yraphs have been made as follow SIXt) 8 Evening Oo! 5 Lvenu 207 
SIX b Dp rchase and twenty-eight by Sunday AO] ; 10 25,904 
oift 7 Pay d 2.057 8 | 526 
vy / / 
fhe attendance of readers during the 
month was two hundred and eighteen 61,733 67,523 
ATTENDANCI The Saint-Gaudens Ex CATALOGUE OF THE SAINT-GAI 
hibition has been the cause of a large HIBITION Phe full descriptive cat 
increase In the Museum attendance durin of the collection, constituting a rec 
March On Sunday, the eighth, 10,057 the most representative of Saint-Ga 
persons came in in the afternoon be work, in the first edit has been ex- 
tween one and nail-past live, and on the hausted, ar d a ( na ¢ 
twent' ‘ ond, there were 11,495 Visitor le at th 
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Arms AND ARMO} Complete armor f i in, 
Floor IT, R mM 2 ky . St enth ¢ 4 


Pascset 








CFRAMI 
CosTUuMI 
Grass—Stained 
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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 
COMPLETE LIST OF ACCESSIONS—Continued 
CLASS OBJECT SOURCE 


LrATHERWORK ; +Panel 


Mepals AND Praqurs +Thirty medals struck by the Corpora- 
t { City f Lor { { ( 
me ra mporta M 
ents, 1831-1902 G I ( ra 1908 


( 
+Bros e-plate lal, by G D 
br ed medal Ce 
f Foundation of Natural H 
M m, Pari 189 I 
Bortée ver Marriage meé P 
M Al phe Duboi 19 
Frenc ( nedal f W 
burga Spéttl, 87, by A 
Scharff, 1891, Ge Git I M I S 
\ 
rl \ 
n 1] I 
tists; three I c plag 
Napoleon family, by David \ 
er i l' 
1 r 1 t Car I 
B.G ird, 159 I I 
Dr. B f L W P 
METALWORK .. 1 Br “a 
lindr ra I 
-box, tw 
mirror ‘ 
( ( Jew ! 
j , ¢ 
ind r ¢ ¢ xt 
ri 4 t 
er I I Bs 
r 4 ; 
¢ t th ce 
X-] il r 
Ea I 
»A " | 
Miniat E re Portrait of A i ‘=. Nf Pr 
wife of Ruf P ee 
P 1828 ( ! ( 
Musical INSTRUMENI ‘Three ls and a br t rattle, B 
. " Afr 2 ae 
{ B 
Gulana (; \1 ] ( B 
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tPiece of Tambour lace, made by Mr 


vo pieces of Blonde la 
tec ce I e of Por 
embr f elg r ce 
Wartcues, Crocks, E1 |Gold wat nark, 182 
ker S ., Liver} 
W oopworK +Gold watcl 1 Ric 
lar 





tChessboard inlaid with ivory Arabi 


*Not vet placed on Exhibitio 


+Recent Accession: Room (Floor I. Re 
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LIST OF LOANS 
FEBRUARY 20, 1908 TO MARCH 20, 1908 


CLASS OBJECT SOURCE 


Arms AND ARMOR.. as Collection of twenty-nine pieces of 
(Floor Il, Room 1) European Arms and Armor.. Lent by Prof. Bashford Dean. 
CERAMICS. vas es ri *Saucer-shaped dish, Chinese, K’ang- 


ERR DOIIONES 9.5 55 co esa saeanen Lent by Mr. J. Pierpont Morgan. 


*Salt-glazed sugar bowl, English, eight- 
eenth century........... . Lent by Mr. James Thorne Harper. 
MrraLworkK eer Silver porringer, maker, Samuel Ver- 
non, New port...... vr Lent by Hon. Charles H. Truax. 


Silver teapot and sugar bowl, maker 
J. R., American, eighteenth century Lent by Mr. James Thorne Harper. 


*Chinese Imperial agricultural bell, 
cast brass, reign of K’ang-Hsi (1662- 


PAINTINGS has Portrait of Mrs. Saint George and 
(Floor II, Room 20) Son, by George Romney; Portrait 
of the Misses Paine, by Sir Joshua 

Reynolds...... ete wk : Lent by Mr. Thatcher Adams. 


(Floor IT, Room 24) Girl Wniting, by Vermeer of Delft Lent by Mr. J. Piepont Morgan. 
(Floor IT, Room 19) Music, by Eustache Le Sueur.. : Lent by Mr. Leon Hirsch. 


*Cassone front, Italian, about fifteenth 
century.... ; Be Lent by M. Eugene Glaenzer. 


ScuLPTURF ne *English Alabaster altar-carving, four- 
(Floor II, Room 1) teenth CENTUFY. ..sccccaces: niae Lent by Mrs. Isaac M. Dyckman. 





Kg (ce sete *Spanish Altar frontal, sixteenth cen- 
Ly See eee eee ae Lent by Mr. Eben Wright. 


*Not yet placed on Exhibition. 
+Recent Accessions Room (Floor I, Room 3). 
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THE BULLETIN OF THI 
METROPOLITAN MUSEUM OF ART 


FIFTH AVENUE AND 82 STREET 


\ ae , } 1 be addressed to the editor 
Henry W. Kent, A tant Secretary, at t \M 
THE PURPOSE OF THE MUSEUM 
Phe Metro; M m Was incorporated Apr 


OFFICERS 
President, ]. Prerront MorGan 
Vice-Presidents, Darius ©. Mitts 


] N STEWART ENNEDY 
Secre:ary Rosert W. ve Forest 
Treasurer, JouNn Croszsy Brown 


Honorary Librar , Wirttiam Lorinc ANDREWS 
THE STAFI 
Sir C. Purpon CLarkKE 


Epwarp R 


Assistant Director, 


Assistant Secretary, Henry W. KEN 
Assistant Treasurer, THomas D. Duncan 
Librarian, Wittiam CLIFFor! 
Registrar, P. H. Reynout 
Curator Emeritus, Grorce H. Srory 
Acting Curator of Paintings,Bryson BurrouGHus 


Curatorof Arms & Armor BasHrorp Dran 

Curator of Metal Work, Joun H. Buck 
‘urator of Egyptian An- 

— ’ Argert M. Lytucor 
tiquines } 

Curator of Decorative Arts, Witt1AM R. VALENTINER 
MEMBERSHIP 
BENEFACTORS, who contribute or devise $50,000 

FELLOWS IN PERPETUITY, who contri- 





bute. . o° ° 
FELLOWS FOR LIFE, who contnbute . ; 1,000 
FELLOWSHIP MEMBERS, who pay an an- 

nual contribution of : 10¢ 


SUSTAINING MEMBERS, who pay an an- 





nual contribution of. 25 
ANNUAL MEMBERS, who pay an annual 

contribution of. . ; 10 

PRIVILEGES. cl es of member ire € itied to 





the following privileges: 
A ticket admitting the member and his family, and 
his non-resident friends on Monday 





Ten complimentary tickets a year tor di 





each of which admits t 
or Friday. These tickets must bear the signature of the 
member. 

An invitation to any general reception given by the 
Trustees at the Museum, to which all classes of mem- 
bers are invited. 

A ticket, upon request, to any lecture given by the 
Trustees at the Museum. 

The Bulletin and a copy of the Annual Report. 

A set, upon request at the Museum, of all hand- 
books published by the Museum for general distribution. 


In addition to the privileges to which all classes of 


82 





y A n 

to a reception, 1 whe their sul 
to be elected Fi Life, and to become 
f the Corpora } rther part = 











I A. M. (S t I i.) to § P. M. ar n 
s rda i P.M 
Pay Day On M from 10 A. M. 
P.M fee of ts is charged to all 
except er pyist Z 
CHILDREN ( ren le years of age are 
PRIVILEGES Members are tted 
entation of their member ticket 
embers’ comy entary t t i 
imittance ona ft lay 
Teac ners of the pt blic scho ls, endorsed by their 
Principals, receive fr the Secretary, on application, 
ticke imitt them, with six pupils apiece, on pay 
lays. Teacher 1 Art and other schools receive sin ilar 
tickets application to the Assistant Secretary. 
Copyin Re ts for pern to copy and to pho- 
tograph in the Museum should be addressed to tl e As- 
sistant Secretary. No permits are necessary for sketch- 
ing and for the use of | ameras. Permits are 
1 1eéa r all days except S I Sunday and legal 
For further r ee spe | leaflet. 
THE COLLECTIONS OF THE MUSEUM 
he circular of information gives an Index to the 
collecti Ss WI will be f d use fort e desir g 
to find peciai iss of objects It can i chased 
it the ¢ ra ces 
THE LIBRARY 
The Library, entered from Gallery 15, containing up- 
ward of 15,000 volumes, chiefly on Art and Archeology, 
is open dally, except Sundays, and is acces ble to stu- 
dents and others. 


PuotroGcrarpus.—A collection of photographs of musi- 


1 





cal instruments, ancient and modern sculpture, archi- 
tecture, painting and the justrial arts will be found 
here. I >» Edward D. Adams « lection of phot graphs 
of architecture and sculpture of the Renaissance will 
be found in Room 32. 
PUBLICATIONS 

The publicatior f the Museum, now in print, 

number twenty-three. These are for sale at the en- 


1d of the main 


staircase. As to their supply to Members, see special 


PHOTOGRAPHS ON SALE 
Photographic copies of all objects belonging to the 
Museum, made by the Museum photographer, are on 
sale at the Fifth Avenue entrance. Orders | 
9 } Oa 


Yr pi otographs of opyects not kept 


mail, in- 





cluding application 
in stock, may be addressed to the Assistant Secretary. 
Photographs by Pach Bros., the Detroit Publishing 
Co., The Elson Company and Braun, Clément & Co. 


} 


of Paris are also on sale. See special leaflet. 


RESTAURANT 
A restaurant is located in the basement on the North 
side of the main bulding. Meals are served a /a cart 
A 


10 


.M.to 5 p.M.and table dhote, from 12 M. to 4 P. M- 
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